0UT OF DOOR EFFECTS
AT THE NATIONAL ACADEALY.

Plein Airists and Impressimists Exert &
Capital Tnfuence on the “Conbrib-
wors fo the Sixty-seventh
Aunoal Exbibition.

TARBELL'S MASTERWORK

Pictures by Kappes, Palmer and Reid
and Misses Clements, Beaux and
King Which Commend Them.
selves for Prizes.

There will nos be any questisn, Iopino, about
the slxty-seventh annual exhibiifon of the Nattonal
Academy of Desige, which opens to the public on
Tuesday, being tho best tnat hae beon held.

It may seom but he fasblion to say thatone
year's 1isplay surpasces thatof the ons just gone
befors, and though this [s not always the case, i
should be, for art advaaces with us with rapid

better judgment to thoss who have the displays {n
obarre.

Whbat with she second publio dinnsr to.nmighs,
the opening
which soclety and the Hungarian bsna will com-

*day view" of Monday, the displsy will certainly
be Inaugurated in a manner worthy of itsim-
portancs,

Thero are 500 works in painting and seulp-
ture in the present exhibition, against 533 in
that of last year. Ana they rus somewhat larger
thaa then, 4nd thera are several huge canvases.
The hanginz is done with justice and good judg-
ment Ip the maln. At yesterday's varnishing
day and press view there was the usual grumbling
by but no general

BTZONG CHABACTERISTICH.

The most marked characteristio of the exhibition
Iz the wide spread of the lnfluence, among the
younger men and women chiefly, of the open or
13 m awr and impressionlst painters, The oui
of door fesling and fresh, true and often bril-
liant color are most marked charactoristics.
And this feellng of nature and joyousness is
most prevalent in {he north and east galleries,
and lightons also the others.

The picture most worthy of the Clarke American
composition prize is Alfred Eappes' admirable
large work with its negro ‘*Fortune Teller,” withits
combination of the reslism of everyday life with
1he mysticism of the ocenlt.

The figuze of the 0ld negro woman, o1 whom the
full light falls from above, with her glass ball held
1in the long black haud in such natural fashloz and
her low card table by her side, is masterly, The
figures of the old a:d young Iady visltors ares

1iisle photographic and commonplace, whichis not
at all the ¢ n with the negro boy at the table.

‘The color 1s, a8 usual with Mr. Eappes, nthur
cold and ehllu. but the effsct ana diffusion of the
light are excellent. Othor works which commend
themselves for the Clurke prize are Gabriells D.
Cloments’ frank, fresh, sunny and solidly painted
out-of-@oor study of iwo young girls *‘Foriune
| Telling’* by the sids of an old mill and C. A. Rel
| earnest gonre, which pilctures so well “Family
Pnyel iz l!lrm om

LAXDSCAPE.
The first I(munrlen rize, for ths bhest uu.
tare in oll painted In the Unlted Stat. by
Ameriean citizen under thirty-fve, should Iﬂhoul
doubt all to Walter L. Paimer’s s znb large can-
vas, pleturing wi'k great truth an bnlu-nnr ol
colorand a starillng,verity of growing light an
cbol alr, an ~“Autumn Morning” on the banks at
tbe Dllllln.

The acenic componses woll and the passage of the
light through the middlo distancs is moas clevorly
managsd, and whils the sky fs a tride painty,
the whole work, in its sobriety, truth and dig-
pity, is worthy to rank with Courtens’ famous
*Pinie d°Or," lately shown In this city, witk which
1t has considerabls anslegy.

Next ia the list, and perbaps many will thizk 1t
should be first, ought to staud, I thiak, Edmund
. Tarboll's ]arge masterplece showing a party of
five—tour girla and a youih—thres aeatea and two
standing—one, a girl in the full sunlight, whicrk
throws & reddish warmth on her face and arms
and flecks
white dress—rIn th 6 Test of the
PArty are in lnnpckxhad shade, This picture Is
real and artistic, wuk the realism and art of Monet
athis best and The aamponlllnn h un.
conventional and mmr and and
poses excellent, The bit of sky faa um. deld.

‘This pletare wonld naturally suggest itself for
the Clarke prize, but Mr. Tarbell took that in 1830,
There ia more absolute iruth of impression about
Mr. Palmer’s picture, howerer.

Works which will commend themsslves for the
sscond and talrd H;llgnzun prizes ars mu
Clement's sunsbiny gesrs, ¥, C. Jones® *Ths Litil
Visitor,” In which the llﬂl uu on lho ll‘h is pnr-
ticulariy well painted, or scene,

*JIbe Last to Leave,” which is bﬂlh 'Iu conceived
224 cleverly handied.

THE WOMAN'S PRIZE,

For the Dudge YWoman's prize Miss Clsments’
vm-k should bold the first place and Cecills
capital portrait ot a little boy with a
uunt half Russian ¢ortume and posed in tho

elasquez atyle, and Loutss K. King's
fined and strop. "A sunu. head of a g
stand weilin the v

Burely the lavnhen pieca of purs paloting in
the exhibition is T. W, Dewing’s littls mun ofa
lonly russet &ir1in a light blue, ganzy
ing ndefintie areanish bin
ber lundl on her hips,

J. Aluen Weir has a sober, strong, complste por-
trait of a litile girl quite in the Hals spirit, vntch
18 one of the very beat single figure works in the
display and nprnnn “A Young Student” seated
before her easol and looking at her modal.
face in rich a. l rong {n color snd solidly mod-
elled, and Gno oxpuulon of the deep blus eyes

g

Hn Blnu -

strides and each year brings more exporfenseand '

recoption of to-morrow evening

bine to make a function of importance, and the

with 1ight purple and biuelsh gray her |
hard.™ Th

Kmntnly lin size porlnlr. handled with nen
kanowledge of both ol t and mea: 13 Eas
Johnson's admirabl; y
Archibald Rogors, i

unting costume, crop in
band. The texturca are eapital and the workas
large and llrong n- a Conture,
THE FIRELIGHT.
A ﬁrougkht piolun in the samse vein as his canvas

thoe Clarka prize last year is Frank Bcn-
.lrl,n.nn-amo nuc rather slim an

Jong, seated *'By Firel & black av-nlng
dress in rons ol AColanhl ﬂhplln. The warm,
strone ilight effect is re, duccd with great axill
and a keen eyo for vall n face, neck, arms,
dress. wall, mlnlel. "l!! l!in and floor,

¥
of a *“Winter A( ﬂon" Iilh thl llghl throwa on
the more distan ulsting country—
a masterpiecs ol llnd!cayc Il‘ lo which haa been
awardod the chief place of honor in the display.

He aleo shows a delicate, dreamy “’Evening—
Early Sprin,

The breazes of *An October Day** @il the superd
canvas with its masterly Payne's gray and white
aky, which is the only contribution of Aloxander
H. Wyant. An ocarly “Moonrive’ over & lake 1a by
Riohard Pauli, that brilliant and unforiunate
pupil of Dlnblgny.

GROUP OF CHOIR 1O’
| __Quite the \nst thing be has ever vnnud is Edwin

H. Blashileld’s huge canvas with its “Choir Boys"
comirg down from the altar staps and half veiled
by the inconse thoy swing out from tho ecasers.
This was at the last Salon.

Quite the most artistic lnd altractive among the
above works, which, by unny. incinde a qualnt |
and clever concelt G C. Curran called *A
Dream,” i3 Mary Sargant-Floreunce's *Love's Dau-
bles,” a rather work, whicl D
at the Wmuan'. Art Clud dl:plly. Capital, if &
little forced perhapa iu the attisude and expres-
ston of one of Lhe captors, is Gilbert Gaul's *Cap-
tured by Guertllas.” ~ Carroll Deokwith has
a good vortralt of l. girl, and Walter Bhir-
law & stropgz balf nude *Payc! aries
Bprague Pearce’s ‘A clvll Barial” is a largs,
well painted Salon of considerable interest.
Fraok V. Du Mozd shows also & huge work which
sppeared at the Salon, and representing with eapi-
tal composition and fine typos & sceno of “*Monas-
tic Life.” This nc:un should bave Deen bolter
hung. Willlam Chase has one brilllant, but
a little flippant, portrait of a girl in red, dashed
in with much brio; auotner of & girl i1 white,
a masterly and broadly brushed landscipes, with
a fine distance and a cleversy introduced fore-
ground fgure—a *Summer at Shinnecock Hills,”
Mr. Weir's “Landseape,” is & true, but not atirac-
tive, impression.

A mastarplece in fts way is C Y. Turnar's “The
0O1d Man's Darling,” with Its coupls walking overa
Long Island bridge after sunset. J. IL Witt’s group
of young girls golog *Over to the Boat'” fs nicely
composed and well painted.

W aCENE.

J. 11, Twachtman aigns a large lmpunlunln snow

scens “Brook in Winter,” which, while 'ur];rtjlun_

seems hardly keyed to the prnnor polnk
‘beaut; riton 'hap) “Five 0"Clack

uty
atnt Iris” and Wil & Rohln-nnh 8 an artistio
ughununvnwolum *Hea” in capital motion, \Vn!-
ter L. Di wn. n-n Return™ 1s intsre:
1ng and » ish's excellent "Wlnur
Bunset, cuu Ooe." lnd cmu Coleman’s quperd |

*Vesurius from & Studlo WinZow—Capri; Thomag
Moran's *fhe Lotos Eutars™ is & maslerpisce, Chudd
Hassam's *“Sen+ucht” i3 c.ovsr hut mzzasred, sod
Louisa Leo Robbins’ 1a5ge portrait ct Darself {s o1-
pellant, W. Nottlston shows fine calor and touticient
in tho peasant motlher woeping nr hes child’s
cradle called *’A Dark Irterior. W Cofiin rends

" and Edgar 3

Ward's *The Qi
interesting without be(ng brililant, lichard.
80n’s ““A Quiet Spot—Artichoke Rive: ag-
tive. Wall painted, reined snd al‘suenva'lln’cuu
2 o a Parly Foowar
Marber iRy “..{}ﬁ‘,‘,“ oy 15, llsnt C. J. Guy.

Sﬂ“l" Ish. “Girl 1 walle clever, i3
rather dead in quality.
Very fine is raul D, Partlett’s plaster figure =y

Study of the ‘Inde * This and John Rogers® “Lin.
091n Statue.” which Is capable 834 truse to the may

but not very aruistic, are the principalor the eighy

sculptures. Others are buste, inclnding Hnm-, 3
excetlent Gilbert in bronzo and O'DonovAn‘shead
of Eakins, the palater. who has reciprocated wih

& portrait.




